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Introduction 
The village of Louvaras is located on the south side of the Troodos mountain 
range approximately 25km north of Limassol. The church of Agios Mamas is the 
older of the two village churches, built in 1455 and decorated in 1495 according 
to the dedicatory inscription above the west doorway of the original narthex. 
The chapel is an ancient Monument listed under Schedule B (private property) 
according to the Antiquities Law of the Republic of Cyprus. 
  
 

 
Figure 1: Agios Mamas Church, southeast view. 
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The Building 
The small church has an area of 45m2 including the later addition of a small 
narthex (11m2) on the west side. The structure comprises rubble stone and 
terracotta brick load- bearing walls (about 0.60m thick). The double pitched roof 
is a timber construction characteristic of the ten painted churches of Troodos 
already included in the World Heritage list. The flat terracotta hooked roof tiles 
had been locally produced and are an integral element of this type of church. 

Figure 2: The iconostasis from the narthex.           Figure 3: The west door. 
 
The original square terracotta floor tiles found in the nave were reproduced and 
used during the restoration works carried out by the Department of Antiquities 
technical team. They were used to cover the remaining floor area of the church. 
 
During the restoration works interventions were carried out on the whole 
compatible to the original construction, materials and methods. The walls were 
repaired and consolidated using local stones and terracotta pieces as well as 
lime based mortar for repointing. Although the pointing was executed well, I 
believe that the colour of the mortar used contained perhaps more brick dust 
than the original. The result of this is that the pointing has a redish tone which I 
believe should have been more subtle. 
 
The electrical installations were put in place under the sub-base of the new floor 
without disrupting the historic walls or other sections of the building. Although 
care was exercised in this respect the general electrical distribution board 
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required by the electricity authority could have been installed in a more discrete 
position, other than being supported on the interior wooden lintel of the south 
door to the later added narthex. 
The timber frame of the roof was repaired and conserved retaining the historic 
elements. 
As far as the immediate surroundings of the monument are concerned such as 
the paving surrounding the building and the supporting wall on the west of the 
church, I would suggest that they consisted of a simpler, more neutral finish than 
the existing irregular stone patterns. 
 
Nevertheless, having made the above comments about the pointing, the 
electrical distribution board and the immediate surroundings, I must point out that 
all these interventions are reversible and by no means have diminished the 
significance of the monument. It is therefore, up to the Department of Antiquities 
and the Church Authorities to carry out any improvement measures necessary to 
safeguard and enhance the authenticity and significance of the monument. 
 
The documentation and restoration process revealed construction methods and 
technological achievements of the second half of the 15th century which are 
valuable for the understanding of this period and inform the protection and 
restoration practice of today. 
 

 
 
Figure 4: North window of the added narthex.                      Figure 5: Detail of north window. 
   
 
   
 
The Decoration 
The interior walls of the chapel are fully decorated by murals in the post-
Byzantine style. The detailed dedicatory inscription above the west wall of the 
nave gives an account of the erecting date of the building in 1455 and of the 
decoration in 1495. On the left and right of the inscription are depicted the two 
couples who paid for the decoration of the church. 
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The concluding phrase of the inscription gives the name of Philip Goul as being 
the painter of the murals. 
 

 
Figure 6: Detail of north mural. 
 

 
Figure 7: Representation of Sofia (Wisdom) and her daughters Pistis, Elpis,  
Agapi (Faith,Hope and Love). 
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Present Condition, Protection and maintenance 
The building and the mural decoration are both in excellent state of conservation. 
This is due to the protection and maintenance plan of the Department of 
Antiquities and the cooperation of the Church Authorities. The local Church 
Committee is very energetic and caring towards the protection of the monument 
and its immediate surroundings.  
 
 

 
Figure 8: South view of Church and yard. 
 
Significance 
The Church of Agios Mamas is of the same architectural type of churches found 
in the Troodos region as the ten churches already on the World Heritage list. The 
steep-pitched timber roofs and the rich, elaborate and extensive painted 
decoration are significant characteristics. The above noted elements classify 
these monuments, including the Church of Agios Mamas, in a unique group of 
religious buildings. 
 
The dedicatory inscription gives the exact date of construction which is 1455 and 
the date of the mural decoration of 1495 as well as the name of the painter, Philip 
Goul. This evidence is quite rare and unique in the context of Byzantine and 
post-Byzantine art. Additionally, the painter who was a hellenised Syrian 
Orthodox was also the creator of the mural decoration at the Church of Stavros 
tou Agiasmati at Platanistasa village. 
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Reccomendation 
The outstanding qualities and uniqueness of this monument both regarding the 
building and the decoration reveal aspects of human creativity and technical 
achievement which can enrich our understanding of human culture. Based on 
these grounds I strongly recommend that the Church of Agios Mamas be 
included as an extension to the World Heritage Site of painted churches of the 
Troodos region. 
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